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By using creativity and being savvy you can create anything. My proudest
moment was painting a 400-foot long mural in 12 hours. Another is having
ƒĚåƐžƒŹåĻďƒĚƐ±ĻÚƐåĻÚƣŹ±ĻÏåƐƒŇƐžÏ±ĮåƐŁǑƐüååƒƐŇüƐžÏ±ýŇĮÚĞĻďƐƾĞƒĚƐŤ±ĞĻƒƐüŇŹƐ±ƐƾĚŇĮåƐ
month. In Columbus, my peers are very accepting and collaborative, which is
Ě±ŹÚƐƒŇƐĀĻÚƐĞĻƐ±ƐďŹŇƾĞĻďƐ±ŹƒƐžÏåĻåƐĞĻƐķ±ĻǅƐÏĞƒĞåžũƐFƒƐĞĻžŤĞŹåžƐķåƐďŹå±ƒĮǅƐƒŇƐīĻŇƾƐ
FƐĚ±ƽåƐ±ƐƾĚŇĮåƐÏŇķķƣĻĞƒǅƐƒŇƐĮå±ĻƐŇĻƐ±ĻÚƐÆŇƣĻÏåƐĞÚå±žƐŇýƐŇüũƐFƐ±ķƐa±ĻÚĞƐ±žīåǅũƐ
aƣŹ±ĮƐŤ±ĞĻƒĞĻďƐĞžƐķǅƐ±ŹƒƐ±ĻÚƐƒĚåŹåŷžƐĻŇƐŤĮ±ÏåƐFŷÚƐŹ±ƒĚåŹƐķ±īåƐĞƒũ

Supporting and advancing
the arts and cultural fabric
of Columbus.

GCAC.org

Design: Formation Studio

Learn more about Mandi’s story and other Columbus artists, performances,
exhibitions, concerts, public art and more at ColumbusMakesArt.com.

About Chamber Music Columbus
What is Chamber Music?

Chamber music once meant Western classical
music performed by small ensembles without
a conductor. Today, chamber music groups also
perform many different types of music from
all over the world featuring voices, electronic
and acoustic instruments, and compositions by
contemporary composers.

Our Mission

The mission of Chamber Music Columbus is to enrich the collective cultural life of
central Ohio through the love and celebration of chamber music, and by engaging the
community through educational programming that elevates chamber music as an art
form. We also promote the awareness and appreciation of chamber music in central
Ohio.

How We Are Different

Chamber Music Columbus is a non-profit organization. Since our founding in 1948, we
have been a presenting organization. In other words, we do not have our own resident
ensembles or orchestra. We fulfill our unique mission by inspiring the community
through the presentation of renowned and promising chamber music ensembles from
around the world. We usually present six different concerts a season at the historic and
acoustically excellent Southern Theatre in downtown Columbus.

Our History

Chamber Music Columbus has evolved from an informal group of music lovers calling
themselves Prestige Concerts in 1948 to today’s well organized and highly regarded
organization. In 1983, Prestige Concerts renamed itself Columbus Chamber Music Society
and took its present name, Chamber Music Columbus, in 2003. We are looking forward
to the 2022-2023 season when we will celebrate our 75th anniversary as the oldest
continuously operated professional music organization in Columbus.

NEW! Live Stream Aizuri Quartet - Nov 13, 2021

Simultaneously live stream from the theatre into the comfort of your home.
For live stream tickets go to ChamberMusicColumbus.org
Family viewing $25, Individual viewing $20
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Dear Chamber Music Enthusiast!
WECOME HOME for our 74th season featuring stunning
performances from world class performers from across the globe.
While it’s true that we have to live with some inconvenience due to
health restriction, we’re confident that the joy of hearing some of the
finest ensembles from around the world will transport you to a place
where the cares of the world will disappear.
During the hiatus of the past 18 months, we hope that you took the opportunity to enjoy our virtual
events like Chamber Music Columbus in Concert last fall on WOSU Classical 101. In Concert featured
nine of our many high-quality concerts recorded live at the Southern Theatre in past seasons.
Other highlights included partnering with the Chamber Music Society of Lincoln Center. We became
a national broadcast partner with them and obtained exclusive geographic rights to present an HD
quality recorded concert of pianist Gilbert Kalish with an ensemble of world-renowned musicians and
singers. Followed by a delightful Cocktails, Conversation and Charcuterie with Kalish via Zoom.
Our month-long Black History Month celebration was a blow out event. We entered into a unique
collaboration with our chamber music coastal brothers and sisters. Our coastal partners were Los
Angeles’ Afro-American Chamber Music Society and the Urban Playground Chamber Orchestra of New
York City. Our contribution to the three- city celebration was a virtual presentation of “Four Women.”
Performed by Ucelli: The Columbus Cello Quartet, and who commissioned Columbus’ Dr. Mark Lomax II,
noted prolific composer, musician, scholar and activist to compose “Four Women.” The composition was
inspired and composed as part of “400: An Afrikan Epic.”
These virtual events and each of our live concerts present a once in a lifetime experience of chamber
music performed at the highest level in our safe and acoustically sensational Southern Theatre. None
of this would be possible without your generous financial support, our patrons and our volunteer
Board of Trustees.
I would be remiss if I did not also thank our amazing civic and arts organizations and taxpayers, who
have been instrumental in their untiring generosity and support, during the dark days, of not only
Chamber Music Columbus, but the entire cultural fabric of central Ohio. These include CAPA, GCAC, the
Columbus Foundation, Ohio Arts Council, the city of Columbus, Franklin County (and let’s not forget the
taxpayers). Thanks to all!
I’m sure that we’re all looking forward to the day when we can see all of everybody’s smiling face. In
the meanwhile, we can rejoice in the fact that our ears and hearts are open to the thrill of glorious
chamber music. We’re convinced that our 74th season will provide plenty of those thrills.
With sincere wishes for good health and happy listening
Katherine Borst Jones
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With Gratitude

During the pandemic so many of our wonderful patrons have stepped up to provide an extra
measure of support. With our return to live concerts, we want to publicly acknowledge the
generosity of those who share our mission of presenting and promoting chamber music of the
highest quality. Unfortunately, space prohibits us from listing the names of the many
supporters who donated less than $100. Please note that we love you, too.

Individual, Institutional and foundation support from January 1, 2020 to June 30, 2021.
$4,000+
Katherine Borst Jones
Dr. Edmund King
Mark Krausz
$,2000-$3,999
William and Linda Habig
Barbara McAdam Muller
$1,500-$1999
Dan Jensen
Anne LaPidus
Elizabeth Sawyers
Charles and Betsy Warner
Carole Wilhelm
$1,000-$1,499
Jack and Joan George
Norma Hedgecoth
Tricia Herban
Jane Mattlin
Harold Moellering
Jim Nicholson and
Patricia Callis
Patricia Reagan
Robert Redfield and
Mary Yerina
Francis and Lillian Webb
Jay Weitz and Esther Silverman
$750-$999
Esther Connors
Nancy Donoghue
Jeff Kipnis
Dorothy Noyes and
Michael Krippendorf
Rosemary and Mark Pomeroy
Jan Sorensen
Fred and Marlene Suter
$500-$749
Robert Allen and Diane Weaver
Patricia Callis
Carol Collier
Gideon Fraenkel
Ann Gabriel
Sally and Kimberly Griffiths
Doug and Darlene Jones
Barbara Keller
Charles and Antoinette Kindel

Carol Larimer
John Lozier
Beverly McDonald
David and Betty Meil
Brian G. Murphy
Annegreth Nill
Karen Peeler and
Deniray Mueller
Annegreth Nill and Bruce Posey
Robert Redfield
Sheldon and Rebecca Taft
Don and Miriam Utter
Craig and Carol Young
$250-$499
Margaret L. Atkinson
Frank and Meg Birinyi
Robert Brodkey and
Carolyn Patch
Richard and Yvonne Burry
Lucy and Jeff Caswell
Doris and Neil Edwards
Sarah and David Hahn
Steve and Martha Hills
Carolyn Leick
Barry Liss
David and Betty Meil
Ivan and Marianne Mueller
Bernard Paniccia
George Pilcher
William Slutz and
Linda Rooman
Patricia and George Smith
Jordy and Jim Ventresca
Sharon Walton
Linda and Bostwick Wyman
$150-$249
Clark and Carole Anderson
Marietta and Rudolf Brits
Barbara Clapham
Cheryl Dring
Gregory Elich
Diana Forrest
Taylor Hallowell
Brian Hesselbart
Michele and Bruce Johnson
Pamela and Michael Kindred
Cora Kuyvenhoven and
Martin Spencer

Syd Lifshin
Mary McCafferty and
Ron Bloomfield
Jiyoung McCoy
Brian McHale and
Esther Gottleib
Laura and Jim Myers
David and Ann Rigney
Lois Rosow
Dr. Karl Roth, M.D.
Paul Sanders and Edie Norlin
William Slutz and
Linda Rooman
Ellen Stukenberg
$100-$149
Cathy Ballenger
John and Ann Biancamano
Henry Brecher
Michael Burton
Donna Cavell
Mary Jane Cowles
Dr John Desando
Judith Gallucci
Esther Gottlieb and
Brian McHale
Fred and Carol Hofer
Logan Kelly and John Pallant
Jeanette Mira
Carole Poirier
Debbie and Tim Price
Jim Reardon
Peter and Matina Ross
Riccardo Ruotolo
Bailey and Robert Sorton
Foundation and Institutional
Support
Battelle Always Giving Fund
CAPA
Carol Rogel Fund
Columbus Foundation Funds
GCAC
Margaret Alexander Trust
Mattlin Foundation
Ohio Arts Council
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The James N. Cain Legacy Society
James N. Cain founded Prestige Concerts, our forerunner, in 1948. Chamber Music Columbus and Prestige concerts share
the same goal – bringing world class chamber music concerts to Columbus. Columbus area music lovers have reaped the
benefits of Cain’s vision for 74 years. We invite you to ensure a strong and enduring chamber music legacy in the future by
including the James N. Cain Legacy Society in your planned estate giving.
The Society offers a non-binding donation agreement and is administered by the Columbus Foundation for the enduring
financial benefit of Chamber Music Columbus. The Society welcomes single or recurring donations and bequests. Please
consider including Chamber Music Columbus in your will and planned giving arrangements.
FOR MORE INFORMATION: Please contact Steve Moore at smoore@columbusfoundation.org or call him at 614-325-1250.
Chamber Music Columbus is a 501 (c)(3) organization. Your gift may be tax deductible. Please consult your tax advisor.

Members of The James N. Cain Legacy Society

Katherine Borst Jones
Richard & Yvonne Heather Burry
Carol Collier
Lee Cox estate
Sally Griffiths
Dan Jensen

Edmund T. King
Anne & Jules Lapidus
Lyman Leathers
Barry D. Liss
Laurence McCulloch & William Hayton
Marianne & Ivan I. Mueller

Carolyn Patch & Robert Brodkey
Paul Strouse Estate
James & Marilyn Scanlan
Charles C. Warner
Carol T & Robert G. Wilhelm
Jay Weitz

Corporate and Foundation Supporters

Board of Trustees

Katherine Borst Jones (President), Charles Warner (Vice President), Rosemary Ebner Pomeroy (Secretary),
Steve Helmick (Treasurer), John Deliman, Cheryl Dring, Taylor Hallowell, David Hedgecoth, Lakeisha Hilton,
Justin Johnston, Doug Jones, Mark Krausz, Cora Kuyvenhoven, Barbara McAdam Muller, Jeanette Mira,
Karen Peeler, Deborah Barrett Price, Mathew Schott, Jay Weitz

Advisors to the Board of Trustees

Barbara Keller, Lillian & Fran Webb, Carol Wilhelm, Amy Guitry

Guest Tickets / Ticket Exchange

Each subscriber who purchased tickets by August 15, 2021 received a coupon for a free guest ticket to be used
in the 2021-2022 season. Share this coupon to someone who would enjoy discovering our amazing concerts.
To redeem your coupon, call CAPA 614-469-0939. Unable to attend a concert? Donate it to a lucky friend or call
CAPA 614-469-0939 to exchange your ticket or donate it for a tax credit.

Contact Us

Chamber Music Columbus
PO Box 14445 Columbus, Ohio 43214
info@cmcolumbus.org
ChamberMusicColumbus.org
(614) 267-2267
TICKET SALES OFFICE: 614-469-0939 & CbusArts.com
FOLLOW US on Facebook, Instagram, Twitter & YouTube

4

The Chamber Music Connection (CMC) is a 501 c-3 non-profit based in Worthington, OH.
CMC was founded by Artistic Director, Deborah Barrett Price, as a performance-based,
equal-opportunity education program. Since CMC’s creation in 1992, CMC has held a “no
audition required” policy and accepts all instrumentalists and vocalists. CMC provides an
environment where all types of musicians of all ages and levels of experience can study and
perform chamber music. Ensembles are formed based on age, previous experience, and their
potential to learn from—and inspire—one another.
CMC student ensembles are invited to perform for pre-concert entertainment at the
Southern Theatre. Chamber Music Columbus provides free tickets for CMC students and
invites them to meet our concert artists at post-concert parties. CMC students also work
with and observe the artists at master classes or residencies.
Chamber Music Columbus Scholarships
Chamber Music Columbus scholarships are merit and need-based awards given annually for
the fall and winter semesters to talented young musicians studying with the Chamber Music
Connection. The Chamber Music Columbus scholarships awards are intended to provide
chamber music education for deserving students by offering financial assistance to full
participation in Chamber Music Connection programs.
Master Classes and Residencies
Sponsored by Chamber Music Columbus, master classes and residencies with visiting
artists are arranged for students and alumni of Chamber Music Connection. Master classes
and residencies are free and open to the public for observation. For more information, visit
ChamberMusicColumbus.org, CMConnection.org or the CMCConnection Facebook page.

Discover Chamber Music
Chamber Connect is a central online source for discovering a world of chamber music
Our region boasts one of the nation’s most vibrant chamber music scenes. Chamber
Music Columbus recently launched a community outreach program for the mutual
benefit of chamber music groups, presenters, and chamber music lovers. Many
chamber groups participated in cooperatively developing the Chamber Connect
web page. Each participating group is also being provided with a web link that can
be posted on their site that connects to the Chamber Connect page hosted on the
Chamber Music Columbus website. If you’re interested in learning more about the
offerings of these talented groups, go to ChamberMusicColumbus.org.
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Your Gift is Appreciated – Become a Donor

Your generosity is vital to our mission and the cultural vibrancy of Central Ohio.
The changing economic landscape requires us to rely, more than ever, on our most
passionate benefactors like you. Please consider donating to ensure the success
of our season and to support our continuing youth educational and outreach
programs. Ticket sales cover less than half our cost to present concerts!
Any amount is appreciated.
Thank You!

A Special Note

During the 2022-2023 season we will be celebrating our 75th anniversary, as
the oldest continuously operated professional music organization in central Ohio
(and one of the oldest in the country). A number of our patrons have asked how
they can provide additional support to make our 75th year a very memorable event.
For more information, please contact us at info@cmcolumbus.org.

Use this form – OR donate online at ChamberMusicColumbus.org
Name of donors(s)______________________________________________________
Address_______________________________________________________________
City/State/Zip__________________________________________________________
Email__________________________________________________________________
Phone_________________________________________________________________
Amount $__________________
Card Number __________________________________________________________
Expiration Date ________________________________ CVV ____________________
If paying by check, please make it payable to Chamber Music Columbus - mail to:
Chamber Music Columbus
PO Box 14445, Columbus, Ohio 43214
Chamber Music Columbus is a 501 (c)(3) organization.
Your gift may be tax deductible. Please consult your tax advisor.
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2021-22 SEIZE THE MUSIC SERIES

Questions that Wanderlust Nothing Shines Joining Hands
Apr 8-10, 2022
began from a Jan 14-16, 2022 as Bright
with pianist
Small Flame with mandolinist 0DU
Oct 22-24, 2021
with Whirlybirds
0XVLFE\'YRě£N
1LFN\6RKQ.RULQH
)XMLZDUD PRUH

-H0LGNL
0XVLFE\9LYDOGL
+D\GQ%UDKPV
-H0LGNL6KDR
=KHQJ PRUH

0XVLFE\0R]DUW
5LFKDUG'DQLHOSRXU
(OYLV&RVWHOOR
$QQLND6RNRORYVN\
PRUH

Diego Caetano
0XVLFE\2VZDOG
6KRVWDNRYLFK
'DQQ\(OIPDQ
PRUH

)5Ζ'$<630

)LUVW&RPPXQLW\
&KXUFK1&DPSXV

6$785'$<630
:RUWKLQJWRQ8QLWHG
0HWKRGLVW&KXUFK

681'$<630

)LUVW8QLWDULDQ
8QLYHUVDOLVW&KXUFK

Baroque Holiday Festival

December 17-19, 2021
)ULGD\30)LUVW8QLWDULDQ8QLYHUVDOLVW&KXUFK
6DWXUGD\30:RUWKLQJWRQ8QLWHG0HWKRGLVW&KXUFK
6XQGD\30)LUVW&RPPXQLW\&KXUFK6&DPSXV

Series & single tickets on sale now!

cdsq.org
7

Sergei Babayan, Pianist
PROGRAM - Saturday, October 23, 2021 ~ 7 p.m. @Southern Theatre
Arvo Pärt (born 1935)
Für Alina (composed 1976)
Franz Liszt (1811-1886)
Ballade no. 2 in B minor (composed 1853)
Vladimir Ryabov (born 1950)
Fantasia in Memory of Maria Yudina, C minor, op. 21 (composed 1983)
		 Introduction—Sonata I—Marcia funebre—Sonata II—Capriccio
Johann Sebastian Bach (1685-1750
Selection of Preludes and Fugues from The Well-Tempered Clavier, Book I,
		 BWV 846-869 (com-posed 1720-1722)
INTERMISSION
Frédéric Chopin (1810-1849)
Polonaise in C-sharp minor, op. 26, no. 1 (composed 1834-1835)
Waltz in C-sharp minor, op.64, no. 2 (composed 1847)
Barcarolle in F-sharp major, op. 60 (composed 1845-1846)
Sergei Rachmaninoff (1873-1943)
Étude-Tableau in E-flat minor, op. 39, no. 5 (composed 1916-1917)
		 Appassionato
Moment musical in E-flat minor, op. 16, no. 2 (composed 1896, revised 1940)
		 Allegretto
Moment musical in C major, op. 16, no. 6 (composed 1896)
		 Maestoso
Sergei Babayan appears through special arrangement with Opus 3 Artists, 470
Park Avenue South, 9th Floor North, New York, New York 10016.
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Sergei Babayan, Pianist
About the Artist: Sergei Babayan
The meditative focus and rare stillness of Armenian-American pianist Sergei Babayan’s
keyboard artistry prompted the Hamburger Abendblatt to liken him to “one of those Japanese
calligraphers who contemplate the white page before them in silence until, at the exact right
moment, their brush makes its instinctive, perfect sweep across the paper.” Babayan himself has
observed that making music should be open to surprises and spontaneous insights, allowing
unexpected emotions to emerge and subtle shadings to evolve naturally. His thoughtful
musicianship has grown over decades of painstaking musical explorations, and during the course
of his career he has built a broad and deep repertoire encompassing well over sixty concertos
and other works by composers from Bach, Beethoven, Ligeti, and Lutosławski to Prokofiev, Pärt,
Rameau, and Ryabov.
In November 2019 Sergei Babayan was Curating Artist at Konzerthaus Dortmund, where he
presented a festival of performances with his closest musical partners and friends, including
Martha Argerich, Daniil Trifonov, Mischa Maisky, Sergey Khachatryan, and Valery Gergiev and the
Mariinsky Orchestra.
Babayan’s first album for Deutsche Grammophon was released in March 2018. Prokofiev for Two,
for which he formed a duo partnership with the legendary Martha Argerich, comprises Babayan’s
scintillating transcriptions for piano four hands of movements from Prokofiev’s Romeo and Juliet
and other works. It was hailed as “the CD one has waited for” by Montreal’s Le Devoir, while critic
Norman Lebrecht said it took “the piano duo to a new level,” adding, “if all music was like this,
there would be no sorrow in the world.” His debut solo album for DG – a very personal selection
of music by Rachmaninov, whose work has been central to Babayan’s life since he discovered the
Second Piano Concerto at the age of thirteen – was released in August 2020 to worldwide critical
acclaim: “A masterclass in how to put the music first” (Norman Lebrecht); “Dazzling finger-work
and exquisite control” (The Telegraph).
Born into a musical family in Armenia, Sergei Babayan received his first piano lessons at the age
of six from Luiza Markaryan, then was taught by pianist Georgy Saradjev, a leading representative
of the St. Petersburg school and former student of the legendary Vladimir Sofronitsky. Babayan
subsequently studied with Lev Naumov, Vera Gornostayeva, and Mikhail Pletnev at the Moscow
Conservatory. As the Soviet Union collapsed in the late 1980s, he became the first artist from the
USSR to attend international competitions without state sponsorship.
Babayan made his breakthrough in 1989 with a consecutive series of competition victories,
generating news headlines and attracting interest from fellow artists by winning the Robert
Casadesus International Piano Competition (since renamed the Cleveland International Piano
Competition), the Hamamatsu Inter-national Piano Competition in Japan, and the Scottish
International Piano Competition. Following his move to the United States, he joined the
Cleveland Institute of Music in 1992 as artist-in-residence. In high demand ever since, he has
performed at such prestigious venues as Carnegie Hall, Wigmore Hall, the Théâtre des ChampsElyseés, Konzerthaus Berlin, and Munich’s Prinzregententheater, appeared at the Salzburg,
Verbier, and La Roque d’Anthéron festivals, and worked with many of the world’s leading
conductors, among them Valery Gergiev, Neeme Järvi, Rafael Payare, David Robertson, Tugan
Sokhiev, Gábor Takács-Nagy, Yuri Temirkanov, Joshua Weilerstein, and Nikolaj Znaider.
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Sergei Babayan, Pianist
Arvo Pärt (born Paide, Estonia, September 11, 1935)
Für Alina (composed 1976)
Arvo Pärt spent his earliest years in Paide, Estonia, the place of his birth, but grew up mostly in Tallinn.
Service in the Soviet Army 1954-1956 interrupted his musical studies. While a student, he worked as
a sound engineer for the Estonian Radio from 1958 to 1967 and did occasional composing for theatre,
television, and film. He garnered a first prize in Moscow’s All-Union Young Composers’ Competition in
1962 for his children’s cantata Meie aed (Our Garden) and oratorio Maailma samm (Stride the World). This
early period of his composing life found Pärt experimenting with such twentieth-century techniques as
collage, seriality, and chance. Following his 1968 choral work Credo, he withdrew from experimentation,
began intense study of early music, composed little, and in 1972 joined the Orthodox Church. Much of his
musical output since has included text, often of a religious nature.
Breaking his musical silence in February 1976, Pärt returned to composing with the solo piano piece
Für Alina. This was the very first that he wrote using the technique that he calls “tintinnabuli” because
the notes of a triad recall the ringing of a bell. A melodic line moves around a central pitch while the
tintinnabuli voices only the notes of the tonic triad. The two lines move in relationship to each other either
by some imposed pattern, by the dictates of a text, or by some combination of both. The effect is that the
two lines are heard as one, or as Pärt’s wife Nora has described it, “1 + 1 = 1.” In Für Alina, the melodic line
is in the right hand and the tintinnabulation line in the left, with each measure increasing the number
of heard pitches by one, up to eight and then back. You will hear fairly brief phrases with essentially no
modulation and minimal changes in tempo or dynamics. Silence is integral to the composition. The work
is marked “Ruhig, erhaben, in sich hineinhorchend,” which translates roughly as “peaceful, sublime, in an
introspective manner.”
The daughter of close friends of Nora and Arvo Pärt, Alina and her father were separated from her mother
by the political divide of the Cold War era. The work premiered in the Estonia Concert Hall, Tallinn, on
October 27, 1976. In January 1980, Pärt left Estonia, still part of the Soviet Union at the time, for Vienna and
then for Berlin, where he lived for three decades. Although Estonia became independent in 1991, it was not
until 2010 that the composer returned to live in the country of his birth.
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Sergei Babayan, Pianist
Franz Liszt (born Raiding, Hungary, October 22, 1811; died Bayreuth, July 31, 1886)
Ballade no. 2 in B minor (composed 1853)
As a child wonder on the piano, Franz Liszt was steeped in musical history. His father, Adam Liszt, was
an amateur cellist and in the employ of the Esterházy family, the former patrons of Joseph Haydn.
Adam Liszt had known Haydn as well as other Esterházy musicians, including Luigi Cherubini and
Johann Nepomuk Hummel. Franz Liszt himself would study with Carl Czerny and Antonio Salieri, and
would meet and play for both Beethoven and Schubert. By the time he was twelve and moved to Paris,
Franz Liszt was famous. During the next dozen years, he became Europe’s foremost piano virtuoso, the
nineteenth century equivalent of a rock star.
Lest you think that twentieth-century rock stars invented the less-than-holy trinity of sex, drugs, and
rock’n’roll, note that Liszt regularly carried on with women decades younger than he and had years-long
affairs with several married women. Liszt was also known to be inordinately fond of brandy, which he
believed allowed him to compose indefatigably. Sex, drugs, and sonata form?
Performing on tour in what we now know as Kyiv, Ukraine, in February 1847, Liszt met the Polish Princess
Carolyne Sayn-Wittgenstein (1819-1887). She convinced him to abandon touring and concentrate
on composing. For much of the remainder of his life, they were more or less together. Their time in
Weimar was Liszt’s most productive, with his composing, revising, teaching, and conducting. Having
fallen out of favor with the Weimar court, the princess left for Rome in May 1860. In October 1861, Liszt
joined her in Rome, although they kept separate homes. They had hoped to marry at that time, but the
pope changed his mind about granting the princess a divorce from her husband. After her husband
died in 1864, however, marriage never came up again. In Rome, Liszt studied religion and composed
numerous sacred works, including the massive oratorio Christus (1862-1867). In April 1865, he received
minor orders to become Abbé Liszt, though he never became a priest.
Liszt’s inspiration for the Ballade no. 2 in B minor is open to debate. The great Chilean pianist and Liszt
interpreter Claudio Arrau (1903-1991) insisted that it was based on the Greek myth of Hero and Leander.
Arrau had been a student of Martin Krause (1853-1918), who had studied with Liszt himself, so that
theory carries some weight. Others credit the myth of Orpheus and Eurydice, at least in part because
of the temporal proximity of the Ballade, composed in 1853, to Liszt’s own symphonic poem Orpheus
(1853-1854) and his conducting of the Weimar premiere of Gluck’s opera Orfeo ed Euridice in 1854. The
most common notion is that Liszt based the Ballade no. 2 on the Gothic ballad Lenore (1773) by Gottfried
August Bürger (1747-1794), for the recitation of which Liszt also wrote piano accompaniment in 1858.
We do know for certain that the politically engaged Hungarian Liszt dedicated Ballade no. 2 to Count
Károly Leiningen-Westerburg, who was executed on October 6, 1849, as one of the Thirteen Martyrs of
Arad, the leaders of the Hungarian Revolution of 1848. Marked Allegro moderato, the work opens with
a darkly brooding theme followed by a brighter chordal melody. Both are repeated before a march-like
central section explodes into violence. The two opening themes return transformed and in reverse
order, then are transformed again in their original order, concluding softly.
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Sergei Babayan, Pianist
Vladimir Ryabov (born Chelyabinsk; Russia, September 15, 1950)
Fantasia in Memory of Maria Yudina, C minor, op. 21 (composed 1983)
Pianist Sergei Babayan requested that the following program notes by the musicologist Peter Laki
be provided for concertgoers:
Vladimir Ryabov’s Fantasy in C minor (1983) was written in memory of Maria Yudina (1899-1970), a
legendary artist in Russia who is becoming increasingly better known internationally thanks to a recent
release of her extensive recorded legacy on CD, spanning almost the entire piano literature from Bach to
Stravinsky (although she was also the first to perform Boulez and Stockhausen in Russia).
In her own lifetime, Yudina was not allowed to travel to the West, and was fired from both the Moscow
Conservatory and the Gnessin school because of her deep religiosity. A true intellectual institution in
Russia, she was close friends with some of the greatest literary luminaries of her time; Pasternak first read
his novel Dr. Zhivago at her house. Never afraid to speak up against the Communists and to openly affirm
her faith, she was a black sheep under the regime; yet she miraculously escaped harm, in one of those
strange—and in this case, fortunate—quirks which were not rare in the history of Stalinism. When she
received the Stalin Prize, she donated the money to the Orthodox Church for “perpetual prayers for Stalin’s
sins.” Yet this devout Christian woman happened to be the former seminary student’s favorite pianist.
According to an oft-repeated story, Stalin was so taken with her performance of Mozart’s Piano Concerto
in A major that he demanded a copy of the recording. No one dared tell him that it had been a live
broadcast and there was no recording; so they had to summon Yudina to the studio in the middle of the
night where, with a hastily assembled orchestra, they recorded the concerto. The next morning, the Great
Leader and Teacher was presented with a unique copy. After Stalin’s death, this record was found next to
his bed—it was apparently the last thing he had ever listened to.
In his twenty-minute Fantasy, Ryabov (born 1950), a pianist-composer who had studied with Aram
Khachaturyan, managed to say something new and personal, even though his idiom is strongly indebted
to 19th-century Romanticism. Ryabov accomplished this by devising an approach to harmony in which he
added upper and lower neighbors to the tones of traditional chords, creating rich, cluster-like sonorities in
which the original harmonies are, nevertheless, still recognizable. The formal outline of the piece is also
unusual: The five sections of the Fantasy are marked Introduction—Sonata I—Marcia funebre—Sonata
II—Capriccio. Allusions to the classics abound, from Bach to Mozart to Beethoven to Schumann to
Mussorgsky and beyond. The rather extraordinary fugue theme that appears in the Second Sonata was
composed by Yudina herself, at age 18 in 1917; Ryabov used this theme to create the most shattering climax
in the entire work.
The tempos and textures of the Fantasy are extremely diverse; powerful chordal moments alternate
with episodes filled with rapid passagework. The central funeral march is based on a stark rhythmic
figure, to be played “like timpani,” against silently depressed chords in the right hand that release a set
of otherworldly overtones. In the words of Italian critic Ettore Bruck, who didn’t hesitate to proclaim the
Fantasy to be one of the summits of 20th-century piano literature, the work unites “extraordinary power
and great tenderness, clarity and enigma, a strong will and intense trepidation, a fleeting moment and
all eternity.” Everything in this work, Bruck writes, happens “for the first, but also for the last time.” In
the concluding Capriccio, Ryabov, in Bruck’s words, “reconciled Harmony and Chaos.” This is no ordinary
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capriccio; like the Brahms capriccios, it plumbs extraordinary depths as it goes to the limits of the
piano’s expressive possibilities. The ending sounds almost like a hallucination: Ryabov creates a
completely new sound world in which an eerie and ominous perpetual-motion figure is punctuated by
a series of individual pitches above and below. The musical material seems to disintegrate completely,
leaving us with feelings of hopelessness and despair as the music fades into silence.
As Laki writes, Maria Yudina was fired from both the Moscow Conservatory and the Gnessin Musical
Pedagogical Institute. Vladimir Ryabov studied at the Conservatory from 1970 to 1974, but got expelled
twice for nonconformity. He graduated from Gnessin in 1977 with degrees in composition and
piano performance, and from the Leningrad Conservatory in 1979 with a doctorate in composition.
Ryabov won the First Prokofiev International Composers Competition in 1991, became an Honored
Representative of the Arts of Russia in 1995, and was awarded the Golden Pushkin Medal in 1999.

The Timashev Family Music Building
Opening Autumn 2022
Part of the new Arts District at The Ohio State University

SCHOOL OF MUSIC

A place for making exceptional music, exploring educational
methodology, conducting groundbreaking research and
stimulating creative expression and artistic growth. Explore
events and outreach at music.osu.edu. Learn more about
the Arts District at asc.osu.edu/arts-district.
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Sergei Babayan, Pianist
Johann Sebastian Bach (born Eisenach, March 21, 1685; died Leipzig, July 28, 1750)
Selection of Preludes and Fugues from The Well-Tempered Clavier, Book I, BWV 846-869
(composed 1720-1722)
Considering the ubiquity of the music of Johann Sebastian Bach in our present day experience, it’s difficult
to realize just how neglected he was for so long. During his lifetime, relatively few of Bach’s compositions
reached publication. In fact, only as an organist was he known outside his own country. Not until fifty
years after his death did any of his music become generally available. And not until Felix Mendelssohn
launched a sort of Bach revival in 1829 were his works heard in concert on any regular basis. Now of
course, he fills streaming services, CD bins, and concert halls all over the world.
So it is especially odd, putting Bach into his historical context, to recall that he was not an innovator who
pointed music in new directions. He did not create any new forms of musical expression. He had virtually
no influence on either his contemporaries or the generations immediately after him. Yet when we think
of the Baroque era, we think first of Bach, that pinnacle of polyphony, who brought to fruition, even to
perfection, the musical forms the past had handed to him. Bernard Shaw said it best when he wrote that
“in art the highest supremacy is to be the last of your race, not the first.”
The Well-Tempered Clavier was Bach’s monumental set of 48 preludes and fugues traversing every
major and minor key. The first book was compiled in 1722 and is the more unified of the two. The second
book was completed by 1744. Musical temperament refers to the various systems by which tuning is
accomplished, based upon how the intervals between notes are determined. During the pre-Baroque eras,
when human voices were most often in unison, fifths, or octaves, intonation was rarely a problem. But as
music grew more complex with harmony, accompaniment, and travel among different tonalities, earlier
systems of intonation based on pure intervals grew increasingly unsatisfactory. Many systems were
devised based on varying compromises, but it was the “well-tempered” system of “equal temperament,”
the division of the scale into twelve equal parts, that became the standard by around 1800.
Bach was hardly the first to put equal temperament to the test, although he did exercise the system in
every possible key. Such earlier contemporaries as Johann Pachelbel (1653-1706), Johann Caspar Ferdinand
Fischer (1660-1746), Johann Christoph Pepusch (1667-1752), and Johann Mattheson (1681-1764) had written
collections less comprehensive than Bach’s, but no one else approached the sheer artistry of “The 48.”
Book I of The Well-Tempered Clavier was dated 1722, but included pieces that had appeared in earlier
versions in the Clavierbüchlein Bach had written for his eldest son Wilhelm Friedemann in 1720.

Chamber Music in Yellow Springs
2021-22: Our 38 th Season
On stage
& live

Imani Winds
Telegraph Quartet
Shanghai Quartet
37th Annual Competition

(plus livestreaming!)

| Sept. 26, 2021
| Nov. 21, 2021
| March 27, 2022
| April 24, 2022

At the First Presbyterian Church, 314 Xenia Ave.,Yellow Springs
WE’RE BACK!
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s New time: all concerts Sundays at 4 p.m.
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Sergei Babayan, Pianist
Frédéric Chopin (born Zelazowa Wola, near Warsaw, February 22, 1810; died Paris, October 17, 1849)
Polonaise in C-sharp minor, op. 26, no. 1 (composed 1834-1835)
Waltz in C-sharp minor, op. 64, no. 2 (composed 1847)
Barcarolle in F-sharp major, op. 60 (composed 1845-1846)
Both Poland and France lay claim to the legacy of Frédéric Chopin. He was born on February 22, 1810, in
Zelazowa Wola, near Warsaw, but left Poland in November 1830, never to return. From September 1831
through the time of his death on October 17, 1849, he spent most of his time in France. His father Nicolas
had been born in Nancy in 1771, although he came to Warsaw as a teenager looking for work. He quickly
got involved with Tadeusz Kosciuszko’s uprising against foreign domination and found himself unable to
return to France after the insurrection was crushed. In 1806, Nicolas ended up marrying the daughter of
an impoverished nobleman; Frédéric was the second of their four children. He would grow up to be what
many consider the greatest of all composers for the piano.
During the 1834/1835 musical season in Paris, Chopin performed publicly several times. Critics received
him well, but something about the concertgoing public must have rubbed him the wrong way because
he refused any concert invitations for a number of years thereafter. His mindset was shifting from that
of a pianist-composer to that of a composer, an evolution that can be heard plainly in what critics have
called the “brilliance” of his early polonaises to the “heroicism” of his later ones. The polonaise developed
from a Polish processional dance over the centuries to its height in the fingers of Chopin as an expression
of Polish pride. The Polonaise in C-sharp minor, op. 26, no. 1, opens with an Allegro appassionato flourish,
introducing the polonaise proper, followed by the lyrical second section. Chopin dubbed this polonaise
“mélancholique,” and dedicated it to his composer friend Joseph Dessauer (1798-1876).
The opening theme (Tempo giusto) of the Waltz in C-sharp minor, op. 64, no. 2, has the character of a
contemplative stroll, the second theme picks up the pace, and the third slows it down again, resulting
in a structure of ABCBAB. Chopin dedicated this waltz to the Baroness Charlotte de Rothschild, wife of
Nathaniel, the famed banker and patron of the arts.
The roots of the barcarolle are in the lilting songs of the gondolier, and so also owe their rhythms to
lapping waves. The long and wandering theme of the Barcarolle in F-sharp major, op. 60, marked
Allegretto, leads eventually to a passionate midsection, a recap, some further variation to the main theme,
a climax, and a whimsical coda. Chopin dedicated the Barcarolle to the Baroness de Stockhausen, who
was married to the Belgian ambassador to France.
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Sergei Rachmaninoff (born Oneg, Russia, April 1, 1873; died Beverly Hills, California, March 28, 1943)
Étude-Tableau in E-flat minor, op. 39, no. 5 (composed 1916-1917)
Moment musical in E-flat minor, op. 16, no. 2 (composed 1896, revised 1940)
Moment musical in C major, op. 16, no. 6 (composed 1896)
Had his early domestic life been more peaceful or secure, Sergei Rachmaninoff might never have become
one of late Russian romanticism’s most renowned pianists, composers, and conductors. Family financial
misfortunes and the separation of his parents contributed to young Sergei’s poor performance in both
musical and general studies at the conservatory in St. Petersburg. After failing most of his exams in 1885,
he was sent to the Moscow Conservatory to live and study with Nikolai Zvereff (1833-1893), who had a
reputation as both teacher and disciplinarian. In four years at Zvereff’s, Rachmaninoff honed his skills as a
pianist and encountered many of the most important composers of the time, among them Anton Arensky,
Anton Rubinstein, Sergei Taneev, and especially Peter Ilich Tchaikovsky.
Rachmaninoff composed two sets of Études-Tableaux, the first, Opus 33 in 1911, and the second, Opus
39 during 1916-1917. The titles imply piano studies prompted by pictures, although Rachmaninoff
never revealed the pictorial inspirations, if there ever were any. Many listeners have heard hints of
Rachmaninoff’s friend and fellow sufferer under Zvereff, Alexander Scriabin (1872-1915). In his later
compositions especially, Scriabin ventured far from the solidly tonal music of Rachmaninoff, but around
the time of Scriabin’s death, Rachmaninoff delved deeply into study of his late friend’s music. The ÉtudeTableau in E-flat minor, op. 39, no. 5, marked Appassionato, bears a certain resemblance to Scriabin’s Poème
tragique, op. 34, particularly in the dissonances so uncharacteristic of Rachmaninoff.
Rachmaninoff likely took his inspiration for the set of six Moments musicaux, op. 16, composed in 1896,
from the similarly named (but clumsily spelled) set by Franz Schubert, Momens musicals, D. 780, composed
between 1823 and 1828. Rachmaninoff was consciously looking back to forms of musical expression that
he perceived to be disappearing, including the nocturne, the song without words, and the barcarolle.
Consciously or not, Rachmaninoff was also signaling a new compositional maturity that exploited the
idiosyncrasies of his own approach to piano performance.
In the Moment musical in E-flat minor, op. 16, no. 2, marked Allegretto, Rachmaninoff was recalling the
études of Chopin. Its syncopated theme arises between quick triplets played in both hands. The relatively
quiet opening section and its later repeat surround a forcefully contrasting midsection. The ABA structure
is followed by a much slower coda. In 1940, Rachmaninoff revised the melody of the repeated first and
third sections but left the triplets as they were.
Rachmaninoff explores a wide emotional range in the Moment musical in C major, op. 16, no. 6, marked
Maestoso. Like the Moment musical no. 2, the Moment musical no 6 looks back to Chopin’s études. Here,
Rachmaninoff pits three separate elements against each other: the chordal theme played in both hands,
constant thirty-second notes, and eighth notes in a descending pattern. In the gentler central section,
Rachmaninoff features two false starts that ramp up the tension, then plays canonically with the theme.
-- Program notes by Jay Weitz, Senior Consulting Database Specialist for music, OCLC Online Computer
Library Center, Dublin, Ohio. For over three decades, he has written about the arts in Central Ohio for the
daily papers Columbus Citizen-Journal and Columbus Dispatch, the alternative weekly papers Columbus
Guardian and Columbus Alive, and Columbus public radio station WCBE-FM. In 2019, the Music Library
Association awarded him its lifetime achievement award and highest honor, the MLA Citation.
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by Anne Washburn
directed by Leda Hoffmann
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adapted by Michael Dailey
from the book by Eric Kimmel,
music and lyrics by Jacob Combs
directed by Giselle Siegel

Nov. 27–Dec. 12, 2021
Studio Two, Riffe Center

Presenting
sponsor:

Call 614-469-0939 or visitcatco.org
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Thank you CMColumbus for continued Scholarship
Support, Guest Artist Residencies, and presenting our
student ensembles in preconcert performances on
stage of the Southern!

breathe together
move together

play together

The Chamber Music Connection, Inc. provides an
environment where student musicians of all ages and
levels of experience can study and perform chamber
music. To ﬁnd out more visit www.cmconnection.org,
call us at 614.323.1330 or visit us on Facebook
at TheCMConnection. An equal opportunity educational experience
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Aizuri Quartet
PROGRAM - Saturday, November 13, 2021 ~ 7 p.m. @Southern Theatre
Aizuri Quartet
Emma Frucht, violin
Miho Saegusa, violin
Ayane Kozasa, viola
Karen Ouzounian, cello
Barbara Strozzi (1619-1677)
Il primo libro di madrigali, op. 1 (composed 1644)
		 L’usignuolo, op. 1, no. 5 (arranged by Alex Fortes)
		 L’amante modesto, op. 1, no. 13 (arranged by Alex Fortes)
Nina C. Young (born 1984)
Memento Mori (Phase I) (composed 2013)
Eleanor Alberga (born 1949)
Quartet no. 1 (composed 1993)
		 I. Détaché et matellato e zehr lebhaft und Swing It Man
		 II. Espressivo with Wonder and Yearning
		 III. Frantically Driven yet Playful
INTERMISSION
Ludwig van Beethoven (1770-1827)
Quartet in E-flat major, op. 127 (composed 1824-1825)
		 Maestoso; Allegro
		 Adagio, ma non troppo e molto cantabile
		 Scherzando vivace
		 Finale
The Aizuri Quartet appears by special arrangement with Concert Artists
Guild, 135 East 57th Street, 7th Floor, New York, New York 10022.

NEW! Live Stream Aizuri Quartet - Nov 13, 2021

Can’t make it downtown to the theatre? Simultaneously live stream from the theatre
into the comfort of your home. For live stream tickets go to ChamberMusicColumbus.org
Family viewing $25, Individual viewing $20
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Aizuri Quartet
About the Artists: Aizuri Quartet
Praised by The Washington Post for “captivating” performances that draw from its notable “meld
of intellect, technique and emotions,” the Aizuri Quartet was awarded the Grand Prize and the CAG
Management Prize at the 2018 M-Prize Chamber Arts Competition, along with top prizes at the 2017
Osaka International Chamber Music Competition in Japan, and the 2015 Wigmore Hall International String
Quartet Competition in London. The Quartet’s debut album, Blueprinting, featuring new works written for
the Aizuri Quartet by five American composers, was released by New Amsterdam Records and nominated
for a 2019 GRAMMY Award.
Through its engaging and thought-provoking programs, branded by The New York Times as “genuinely
exciting” and “imaginative,” the Quartet has garnered critical acclaim for bringing “a technical bravado
and emotional power” to bold new commissions, and for its “flawless” (San Diego Union-Tribune)
performances of the great masterpieces of the past.
Based in New York City, the Aizuri Quartet was the 2017-2018 MetLiveArts String Quartet-in-Residence at
the Metropolitan Museum of Art, where they presented five unique programs throughout the season,
leading The New York Times to applaud them as “a quartet of expert collaborators, who cogently traverse
a range of repertoire staples and modern works.” Previous residency engagements include: the 20152016 Ernst Stiefel String Quartet-in-Residence at the Caramoor Center for Music and the Arts; resident
ensemble of the 2014 Ravinia Festival’s Steans Music Institute; and, from 2014-2016, the String Quartet-inResidence at the Curtis Institute of Music in Philadelphia.
The Quartet has performed extensively throughout North America, as well as in Europe, Japan, Mexico,
Chile, Costa Rica, and Abu Dhabi, and has commissioned and premiered new works by Pulitzer Prizewinner Caroline Shaw, Lembit Beecher, Paul Wiancko, Yevgeniy Sharlat, Gabriella Smith, Rene Orth, Michi
Wiancko, and Alyssa Weinberg. Its critically acclaimed debut album, Blueprinting, which showcased many
of these new pieces, was nominated for a 2019 GRAMMY award in the category of “Best Chamber Music/
Small Ensemble Performance.”
Formed in 2012 and combining four distinctive musical personalities into a unique collective, the Aizuri
Quartet draws its name from “aizuri-e,” a style of predominantly blue Japanese woodblock printing that is
noted for its vibrancy and incredible detail.
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Aizuri Quartet
Barbara Strozzi (born Venice, August 6, 1619; died Padua, November 11, 1677)
Il primo libro di madrigali, op. 1 (composed 1644)
L’usignuolo, op. 1, no. 5 (arranged by Alex Fortes)
L’amante modesto, op. 1, no. 13 (arranged by Alex Fortes)
In her 1999 Musical Quarterly article, “More on the Life and Death of Barbara Strozzi,” the opera
historian Beth L. Glixon writes that Barbara Strozzi was “the most prolific composer – man or woman
– of printed secular vocal music in Venice in the middle of the [17th] century.” Unlike most composers
of her time, Strozzi published volumes of her own music alone rather than having her compositions
appear in multi-composer collections. Most of what she wrote, all of it vocal chamber music and nearly
all of it secular, was likely intended for her to sing. And she was revered as a singer, often accompanying
herself on the theorbo or lute, from a relatively young age.
Many mysteries surround her personal life, from the legitimacy of her birth to her relationship to the
members of the Accademia degli Incogniti, the secretive and influential learned academy behind a
good deal of the musical theatre going on in Venice from the 1630s to around 1661, to who fathered
her four children. The poet, librettist, and dramatist Giulio Strozzi (1583-1652) is thought to be Barbara
Strozzi’s biological as well as adoptive father, and her mother Isabella was probably one of Giulio’s
servants. It was Giulio who arranged for Barbara’s lessons in composition with Francesco Cavalli (16021676), a student of Monteverdi and prolific opera composer.
Barbara Strozzi’s Il primo libro di madrigali, op. 1, was published in 1644, consisting of 25 madrigals for
between two and five voices with continuo, all with texts by Giulio Strozzi. Cognizant of the rarity of
her position as a published woman composer in her time and protective of her already notorious social
reputation, Barbara Strozzi wrote in the dedication to the Duchess of Tuscany, Vittoria della Rovere,
“I must reverently consecrate this first opus, which I, as a woman, too rashly bring to the light, to the
most august Name of Your Highness, in order that under an Oak-tree of gold it rests protected from the
lightning-bolts of slanders prepared for it.”
L’usignuolo, op. 1, no. 5 (The Nightingale) was originally for SATB and continuo. L’amante modesto,
op. 1, no. 13 (The Modest Lover) was originally for SATTB and continuo. Commissioned by the Aizuri
Quartet, these arrangements are by the San Diego born, New York based violinist Alex Fortes, who was
presented by Chamber Music Columbus as a member of A Far Cry on March 9, 2013. In July 2021, Fortes
became a member of New York’s St. Luke’s Chamber Ensemble. He has earned degrees from Harvard
College and the Mannes School of Music.
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Nina C. Young (born Nyack, New York, December 8, 1984)
Memento Mori (Phase I) (composed 2013)
Positioning herself squarely at the juncture of music and technology, Nina C. Young began playing violin at
the age of twelve, later earning B.S. degrees in both ocean engineering and music from the Massachusetts
Institute of Technology in 2007. In 2011, she received her M.Mus. from McGill University, where she worked
in the Centre for Interdisciplinary Research in Music Media and Technology Expanded Musical Practice
Project as well as in the McGill Digital Composition Studios. After completing her D.M.A. at Columbia
University, she taught at the University of Texas at Austin’s Butler School of Music, where she directed its
Electronic Music Studios. In 2019, she joined the faculty of the University of Southern California’s Thornton
School of Music, where she teaches performance and composition.
Young has received numerous accolades including a 2015 Koussevitsky Music Foundation Commission, a
2015-2016 Rome Prize from the American Academy in Rome, a 2014 Charles Ives Prize from the American
Academy of Arts and Letters, a 2014 Libby Larsen Prize and a 2011 Pauline Oliveros Prize both from the
International Alliance for Women in Music, and a 2021 Guggenheim Fellowship.
According to its score, Memento Mori (Phase I) is the first of a planned four phases. The Latin subtitle to
which Young refers reads: “ut cuspis sic vita fluit dum stare videtur.” About the string quartet, Young has
written:
A memento mori (from Latin ‘remember that you will die’) is an artistic or symbolic reminder of the
inevitability of death. The association of sundials with time has inspired their artisans over the
centuries to display mottoes as part of their design. Often these mottoes cast the device in the role of
memento mori. The subtitle of Phase I, meaning ‘life flies on like an arrow, while it seems to stand still’,
is one such motto, inscribed on a sundial in the Jardin des Plantes in Paris.
This work is a meditation on life and the perception of time. In our daily activities, the constant influx
of information, sensations, and stimuli saturates our consciousness. By stepping out of time, we can
zoom in and out of our perceptual systems, allowing us to focus on their intricacies and beauty.
The musical material of Memento Mori is drawn from Contrapunctus I, from Bach’s The Art of Fugue.
Phase I isolates the first five notes of the D minor subject, stretching them out and zooming into the
interstices, analyzing and manipulating in minute detail their interactions over time. The listener is
thus invited to find interest in the subtle fluctuations in amplitude, texture, and periodicity in the
music.
Memento Mori (Phase I) was premiered by the JACK Quartet on March 12, 2013, at the DiMenna Center for
Classical Music in New York, NY.
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Eleanor Alberga (born Kingston, Jamaica, September 30, 1949)
Quartet no. 1 (composed 1993)
Born in Kingston, Jamaica, Eleanor Alberga set her heart on music as early as the age of five, playing piano
and composing brief works. She played guitar for the Jamaican Folk Singers and studied at the Jamaica
School of Music. Winning the 1968 Royal Schools of Music Scholarship for the West Indies enabled her
to begin studies in London’s Royal Academy of Music in 1970 and led to a career as a concert pianist. In
1978, she began working with the London Contemporary Dance Theatre as both pianist and composer,
eventually becoming its Musical Director. She cut back on performing in 2001 to devote more time to
composing. In June 2021, Alberga was appointed by Queen Elizabeth II as an Officer of the Order of the
British Empire “For services to Music.”
About the Quartet no. 1, composed in 1993, Alberga has written: “In the case of the First Quartet I was
propelled into an intense burst of creativity by a lecture on physics. The details of this lecture — who
gave it, where it was given, and so on— are now lost to my memory, but what grabbed me was the
realization that all matter — including our physical bodies — is made of the same stuff: star dust. So, the
first movement might be called ‘a fugue without a subject,’ as particles of this stardust swirl around each
other, go their separate ways, collide, or merge. The second movement might be described as ‘stargazing
from outer space,’ while the finale re-establishes gravity and earthbound energy.” Quartet no. 1 received
its premiere at the Rye Arts Festival, East Sussex, England, by the commissioning ensemble, the Maggini
Quartet, in September 2003.
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Ludwig van Beethoven (born Bonn, December 16, 1770; died Vienna, March 26, 1827)
Quartet in E-flat major, op. 127 (composed 1824-1825)
Prince Nicholas von Galitzin, an amateur cellist and the man responsible for the first performance of
the Missa Solemnis, wrote to Beethoven in November of 1822, commissioning one, two, or three new
string quartets for his ensemble in St. Petersburg. Having written no quartets since his Opus 95 in
1810, Beethoven needed little encouragement to re-cultivate this most fertile creative soil as soon as he
finished the mass and the Ninth Symphony. In January 1823, he accepted the commission, though he
didn’t begin work in earnest for yet another year. Unfortunately, Galitzin was even slower to compensate
than Beethoven was to compose. The three quartets (opp. 127, 132, and 130, in order of composition) were
completed and delivered by 1825, but Galitzin had paid only for the first by the time of Beethoven’s death
in March 1827. The two estates would carry on the dispute over the remaining two quartets for a number
of years before Galitzin’s heirs eventually paid Beethoven’s heirs for the works.
Galitzin certainly got his money’s worth for the Quartet in E-flat major, op. 127, even though Beethoven
was dissatisfied with its first performance by the Schuppanzigh Quartet on March 6, 1825. Visually
supervising the rehearsals (he was, of course, totally deaf by this time), the composer could see the
frustration and confusion in the players’ demeanor. He immediately handed the work over to Joseph
Boehm and his quartet, whose performance within the month was much better received. Thus was
Beethoven emboldened on the experimental path through the string quartet that was to occupy him for
the remainder of his compositional life.
Each movement of Opus 127 opens with some type of introductory deep breath, as if shoring up
strength for the struggles to follow. The chordal Maestoso (2/4) opens the exposition (E-flat major),
the development (G major), and the recap (C major), offering three pillars of stasis in contrast to the
contrapuntal lyricism of the Allegro (3/4). The two-part Adagio (12/8) theme, related to the Benedictus
qui venit of the Missa Solemnis, and its far-ranging variations constitute one of the last of Beethoven’s
expansive slow movements. Variation I finds the theme in the cello; Variation II (Andante con moto) is a
violin dialogue; the glowing third variation (Adagio molto espressivo) is a simplified version in E major; the
fourth features a development on fragments of the theme; the fifth sends the first violin soaring before
the coda.
After a pizzicato introduction, the Scherzando vivace (3/4) becomes playfully fugal with its dotted
rhythms; the trio (Presto, ¾) has an impulsive violin theme over chordal accompaniment. The Finale (2/2)
has no tempo indication but is full of folksy dance episodes and all varieties of contrast. After a change of
meter (6/8) and violin trills, the movement slows down and lightens up, concluding with three emphatic
chords.
-- Program notes by Jay Weitz, Senior Consulting Database Specialist for music, OCLC Online Computer Library
Center, Dublin, Ohio. For over three decades, he has written about the arts in Central Ohio for the daily papers
Columbus Citizen-Journal and Columbus Dispatch, the alternative weekly papers Columbus Guardian and
Columbus Alive, the Columbus Jewish News, and Columbus public radio station WCBE-FM. In 2019, the Music
Library Association awarded him its lifetime achievement award and highest honor, the MLA Citation.
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@ Southern Theatre

COLUMBUS

Our 74th Season Schedule
Imani Winds

Feb 19, 2022 @ 4pm

Ying Quartet &
Push Physical
Theatre

Mar 26, 2022 @ 4pm

Brentano String
Quartet and
Dawn Upshaw

Apr 30, 2022 @ 7pm

Brooklyn Rider

May 21, 2022 @ 4pm

TICKETS: CbusArts.com or call 614-469-0939
For more info
visit us >
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Come see the new home of
classical music in Central Ohio

Schedule your tour at wosu.org/tours
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Porter Wright is proud to support Chamber
Music Columbus’ dedication to presenting the
finest chamber music artists and ensembles
from around the world. Congratulations on
another successful season!

